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IWROTE A 120 PAGE SCRIPT BUT CANOGT WRITE
THE CONSTRUCTION OF A LOGLINE

by Christopher Lockhart

Upon completing a screenplay, most writers will set out to market their work. This can
be a Sisyphean task in a town where tens of thousdrsdsijgts compete for the attention

of busy agents, stressed producers, and overworked executives. In.a business where
supply exceeds demand, it would be impossible for an executive to read.every script on
the circuit.

Each year, t he ¥gsters aver 400000Gceripts. @rhisvilees not imclude

the screenplays registered with the WGA East, the U.S. Copyright Office, thousands of
unregistered scripts, and the endless stream of ideas-that are pitched yearly in the hopes
of landing development disa) The majority of these' scripts will attempt to make the
rounds but only a handful will be purchased. The end of.the year does not result in these
40,000 scripts disappearing. They continue to fight their way through the maze while
another 40,000 eet the system, and so on and so on. As a result, there are hundreds of
thousands of screenplays struggling for success.

Professional screenwriters with proven track records make up for the majority of spec
sales, narrowing the entrance for aspiring prd3espite all the gloom and doom,
aspirants can (and do) land credible.agents, development deals, and spec sales. The first
step in this process is enticing'someone within the business to read the screenplay. This
arduous journey usually begins with fiigtch. o

fiPitchingb i s t he ~art of presenting the story i
creates a desire_within the listener, resulting in the solicitation of the screenplay.
Whether one pitches.the story verbally or in writing, the scribe musessiully present

his sprawling screenplay in a way that imparts the dramatic heart and soul of the piece
without confusing.or boring his audience. A common tool utilized by both writers and
executives is theOGLINE .

Al LOGLI NE | Sé.

A logline conveys tle dramatic story of a screenplay in the most abbreviated
manner possible It presents the major throughline of the dramatic narratiieout
character intricacies and subplots. It is the story boiled down to its basd. t 6 s a
window into the story.A good logline is one sentence. More complicated screenplays
may need a two sentence logline. There are available templates to assist writers, but
theses aids often leave the logline sounding pedagogical rather than dramatic and slick.
A writer must learrthe elements of how to construct a logline.

n
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As simple as this seems, it can be difficult for a writer to extract the center of his story to
create a logline. A writer bonds to all aspects of her narrative, and bias can prevent the
scribe from isolating wieh story elements are crucial for logline presentation and which
elements can be temporarily brushed aside. Crafting a logline takes a great deal of
practice and an understanding of basic dramatic structure. Often, the writer must exhaust
all possibiliies in order to devise the perfect logline.

A logline must present:

who the story is aboufpfotagonist)
what he strives fordoal)
what stands in his wayafitagonistic force.

Sometimes a logline must include a bsetup. A logline does not tell thentire story.

It merely uses these three (sometimes four) major story elements. to depict the dramatic
narrative in an orderly and lucid manner. For instance,.a logline for THE WIZARD OF
OZ may read:

After a twister transports a lonely Kansas farm girlatanagical land, she sets out on a
dangerous journey to find a wizard with the power to send her home.

PROTAGONIST

When referring to the protagonist'in a loglide, not use a character name Character
names are meaningless to the.reader and can @oddaonfuse the logline. The one
exception would be if the character were a famous person (like George Washington).
Instead of using a name;-use an occupation esldtus like politician or teenager, brain
surgeon or homeless man.

Use awell-chosen. agectivet o bring greater clarity to th
politician or an fiangst riddeno teenager
who the character.is. For instance, the farm girl heroine in THE WIZARD OF OZ

(Dorothy)couldbeansi dered Al onelyo or fineglected. O
greater significance (like irony) when juxtaposed to her goal (to get back home).

GOAL

The characteréds maj or g o aanditimnsst bhelpresergintpg ne o f
logline. In THE WIZARD OF OZ, Dorothy has many goals. She must protect the ruby
slippers; she must meet the wizard; she must retrieve the broomstick of the wicked witch.

But her major goal is to return to Kansas. It is this goal that the entire dramatic story

hinges wupon. This i s the heart of the dr ama
most often found at the end of the FIRST ACT. This is the turning point in classically
structured screenplaySs he characterdéds goal , whagcalher it [

should be established by the end of the first stanzdlf the writer is unclear as to what
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the characterdés major goal I s, he must exan
moment where the protagonist achieves or fails her goal.)

Often, writers introduce the character goal late in the screenplay. This is a fatal flaw. If
Dorothy landed in Oz at the end of act two (or even at-poidt), one could not
legitimately state the story is about her desire to return to Kansas. If more tharehalf th
story sets up the character goal, then the dramatic narrative is aboutupetsetf and

not the goal. To say that UNFAITHFUL or GOSFORD PARK are stories about murder
would be inaccurate, because the homicides occur deep in act two.

ACCURATE PORTRAIT
For example, many would construct a | ogline

A suicidal family man is given the opportunity to see what the‘world would be like if he
had never been born.

However, this is disingenuous, because this story elemant istroduced until the final
third of the film. Hence, thisisotwh at t he story i s about . | TO
is the story of a small town man who yearns to escape his mundane piece of Americana

for success in the big city. (His goal, whichngernal, is to find success.) Sadly, the
scriptoés third acts-hook is more intriguing
be death for a writer to use the logline. above because an executive would expect this

hook early in the screenplay and {tbibe disappointed to find it introduced on page

ninety instead of page thirty.

A logline cannot simply ignore the first two thirds of the story. Howev er , | T6S A
WONDERFUL LIFE has.such'a memorable third act, one must include it in the logline,
which coud go like this:

A family man strugglesto escape small town America for a more successful life in the big
city. When his constant efforts fail, he contemplates suicide but his guardian angel visits
and the man.experiences what the world would be like ifad never been born.

|l T6S A WONDERFUL LIFE is a screenplay that
because modern story executives would insist that the intriguing hook be introduced at

the end of the first act and not the beginning of the third. Re&gE; this new and

improved logline is a more accurate portrait of the actual story boiled down to its base.

ANTAGONISTIC FORCE AND STAKES

The logline must present trentagonistic forcei the story element that prevents the
protagonist from reachingisigoal. The writer needs to be careful here and not weigh
down the logline with too many details. In the logline example for THE WIZARD OF
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oz, the phrase fidangerous journeyo intimate
offense in omitting the wicldewitch.

However, mentioning another character in the logline can crowdrlite trick is to

create a logline that is succinct but not sparse When crafting the first draft of the

logline, a writer may want to throw in everything (including the wickedyiand then

whittl e and winnow unti |l It reads smoot hl
WONDERFUL LIFE example, there is no mention of misanthropic Mr. Potter. One

could certainly use him as the antagonistic force in the logline. However, here the famil
mandés constant failure (as heltnsustbescleart ) ser v
that the antagonistic force is an obstacle to the major goal.lt must imply. that

something is at stake; it must suggest that something can be lost. The readgatrhes

sense that death (literal or figurative) is a risk.

SET-UP

Another element that may be necessary in the loglinesistap. For instance, some
screenplays have complicated worlds (like-fg¢iand it may be necessary to describe

thatworld.1 n some cases, t he-likeeseoetarascatthtmustve a Ap
be included in order for the logline to work. For instance, it is imperative to include the
concept of fAprecrimeodo in a logline for MINOF

In a future where crinmals are arrested before the crime occurs, a despondent cop
struggles on the lam to prove his innocence for a murder he has not yet committed.

Without the brief seup, the logline would read like:

A despondent cop struggles on the lam to prove his innedena murder he has not yet
committed.

To someone who-knows nothing of the story, this would make little sense. Notice that

the first 1l ogline does not go into the detai
For the purposes-of'the loglihneew only need to wunderstand #dp
function.

CONCISE LOGLINE

A logline is not a screenplay. | t i's merely a representatior
dramatic story. The information needed to understand the screenpdsya whole is

not necssary to understand the logline. A logline does not require the same information

and details in order for it to be cogent. A logline is its own little story, and it only needs
certain information in order for i tAto make
WONDERFUL LIFE loglines introduce the protagonists and their goals with a minimal

amount of additional information.
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A logline consists of three major elements:

Thecharacter
his goal
theantagonistic force

When necessary, the logline will include infation to establish a world or pertinent
character facts. Try to present the logline in a linear fashiewven if the screenplay is
presented in a neimear manner. Linear fashion would introduce theugefirst, then
the protagonist and his goal, amlde antagonistic force. Of course, .there can be
variations of this.

DRAMATIC QUESTIONS

Screenplays asttramatic questionsthroughout the course of thestory. These questions

create tension and motivate the reader to turn to the next palpgline does the same

thing in miniature: it raises questions that evoke curiosity and stir up potentialityIn

THE WI ZARD OF O0OZ 1l ogline, one may be curio

wonder what the Adanger ous jour ndaivatedtent ai | s.
know i f the |l onely farm gir]l meets fAthe wi
Hopefully, the executive will want to learn whether or not the girl finds her way back to

Kansas. Forthisreasam, | ogl i ne. shoul d av ommcldsion.€¢hiseal i ng

should remain part of the intrigue.

Writers often chaim the best part of their s
the need to include it in the logline. A recent screenplay with a surprise ending is THE
SIXTH SENSE. An eféctivelogline for this story may go:

A psychologist struggles to cure a troubled boy who is haunted by a bizarre affiiction
he sees dead people

David Benioffds STAY (a script that sol d f«
ending. The-loglineauld read like:

As a psychiatrist races against time to prevent the suicide of a patient, he unexpectedly
finds himself trapped in a surreal and frightening world.

|l nn. these exampl es, t he A sAugoquroglisee (ke tten di ng 1
screenphy itself) should boast a story that is not dependent on its endind?roviding

too much information in a logline can backfire by giving the executive more information

in which to find fault. A brief but well constructed logline should tease and raisg man

guestions to successfully pique the interest of the executive.

ACTIVELY STRUGGLE WITH THE LOGLINE
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A logline mustconvey theaction of the storyand carefully chosen words must be used

to give the loglinenomentum. The most useful word in writing adal i nstruggles 0 i

because it presents theal (and scopepf the story and conveydrama. Conflict (the

basis of drama) is inherent in the word fAstr

JAWS:

After a series of grisly shark attacks, a shestffigglesto protect a busy summer béac
community against the bloodthirsty monster, in spite of the greedy chamber of commerce.

ORDINARY PEOPLE:

After being institutionalized for a suicide attempt, a tsngglesfor sanity and closure
but must overcome his greatest adversary fitsis moher.

CHICAGO:

After murdering her lover, an aspiring singgrugglesfor stardom by using her crime as
a steppingstone to fame and fortune.

Always keep the protagonist active in the forefront of the logline.The protagonist

must be responsible for thertist of the story. In the logline for JAWS, it is clear that the

sheriff has a goal, and this goal is.the thrust of the narrativethe ORDINARY

PEOPLE logline, the struggle of the suicidal teen moves the story forward. (Timothy

Hutton, who plays théeen and won the Academy Award for Best Supporting Actor, is
clearly not a wsupporting player within the
actor statuso was merely a political pl oy t
CHICAGO example, . .the  felonious singer actively pursues stardom.

FOREGROUND VERSUS BACKGROUND

Keeping . .tthe protagonist on the |l oglinebds froc
demonstrating the  dramatic engine of the stirgl]lows the executive to envision ta

|l ead rol e ( hopef uwhichyincraase the @ossibiliies lofi salititation)

and_even a sale. Putting the protagonist in the background of a logline would look like

this:

A disturbed boy seeks the help of a psychologist as he struggle=etbirfnself of a
bizarre afflictioni he sees dead people

Al t hough the most intriguing element in THE
story does not belong to him, and this logline would be an inaccurate portrait of the
dramatic narrative. It is nessary for the logline to demonstrate that the protagonist is
doing the struggling. I n this exampl e, it
accurate) logline for THE SIXTH SENSE puts the onus of the struggle onto the
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psychologist (where it belgs), because he is the protagonist.

EXTERNAL VERSUS INTERNAL

Since a screenplay provides the story for a motion pidtuaevisual mediuni it is

important that the loglineonvey visual/external aesthetics For examplewords like

Afdeci dewz,es, ODr déidleiarns o should be avadaided wh
especially when presenting the major conflict of the story. These words connote an
internal process that is not wholly appealing to the cinema (or story executifvé&ss.

crux of the screenpay is based on an internal process, the logline must present the

conflict in an external and dramatic manner.

HAMLET, perhaps the greatest drama ever written, is based on a decision. As a play, it
uses soliloquies to externalize the thoughts of the gooiat- a devise.that is theatrical

and not cinematic. (However, films use the veiser.) Regardless, a writer should
present this internal process in an active manner. A logline for HAMLET could go:

After learning his father was murdered, a broodprgice struggles with whether or not
to kill the culprit, his uncle the new king

Ultimately, a writer who conceives a storyfor film'may want to concoct a concept that is
inherentlyexternal/visual in nature. It seems-a sure thing that Hollywood pbwaers
would force William Shakespeare to reinvent HAMLET if the Bard were a modern day
neophyte peddling his story as a spec script.

OFFENSIVE VERSUS DEFENSIVE

Be sure the logline presents ttigaracter as initiating the essential action of the story
In THE FUGITIVE, it.appears as if the title character is on the run. One might create a
logline like:

A doctor falsely accused of murder flees a relentless federal agent who is in hot pursuit.

This problematic logline puts the protagonist on the defandenot the offense. He flees

T whichis a defensive maneuver. A closer look at the story reminds one that the falsely
accused hero is in search of his wifeds kil
the offensive. A healthier logline foHE FUGITIVE would read:

A doctor- falsely accused of murdering his wifstruggles on the lam as he desperately
searches for the killer with a relentless federal agent hot on his trail.

ENSEMBLE AS PROTAGONIST
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If the screenplay features an ensemblataprotagonist (like THE MAGNIFICENT
SEVEN), the group can be presented as the protagonist.

A group of gunslingers struggles to save a Mexican town from a murderous posse of
banditos.

A logline for THE WARRIORS could read like:

After they are wrongfully a@used of murder, a street gang struggles to get back to their
home turf as every rival gang in the city pursues them.

THE POSEIDON ADVENTURE could go:

After a luxury liner is capsized by a tidal wave, a group of survivors struggles to escape
through thebow before the ship sinks.

However, ensemble pieces often have one central character and the logline could be
presented from his pohaf-view. If one considers Yul Brenner the central character in
THE MAGNIFICENT SEVEN, the logline could read:

A profes®nal gunslinger organizes a unique posse that struggles to save a Mexican
town from a murderous group of banditos:

If Michael Beck were considered the central character in THE WARRIORS, the logline
could read:

After being accused of murder, a gang leastenggles to get his crew back to their home
turf - as every rival gang in.the city pursues them.

If Gene Hackman is.considered the central character in THE POSEIDON ADVENTURE,
the logline could go:

After a luxury liner.is‘capsized by a tidal wave, a ratligriest struggles to lead a group
of survivors to escape through the bow before the ship sinks.

Although both examples (featuring the group as protagonist or focusing on a central
character) present accurate portraits of these stdriess,smarter to concentrate the
logline on the central character. Again, this allows the executive to know that there is a
star role at the forefront of the story, which always increases the overall worthiness of the
project and whets the appetites of producers, agemscugves, and actors.

SLICE-OF-LIFE AND THEMATIC LOGLINES

Slice-of-life screenplays are stories that employ a psychological goal as the dramatic

engine instead of a physical goal . Physical
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the preferred seenwriting modus operandi in Hollywood. Slotlife screenplays

eschew Holl ywoodds comfortable mode of struc
writing versus the actual concept. For aspiring pros, writing these kinds of screenplays

can makebre&king into the business even more difficult.

The commercial appeal for slicd-life stories is limited, and the basic concept is usually
insignificant and fails to thrill when presented in a logline. Since most new writers need
to capture the attention ah agent or producer via the logline, the sbédife scribe is in

a difficult and unenviable position. Although the wrgtimay be worthy of an Oscar, few
mayread the scripf the logline/pitch fails to impress.

Sadly, an aspiring pro is better dfiving written a mediocre script with a strong premise
rather than a strong script with a mediocre premise, because a strong premise (by means
of the | ogline) could capture the attention
scripts is like a matingtual. As human beings, we are superficially attracted to someone
based on the package, without knowing anything about who.the person is; it is the
package that lures us in. A compelling logline lures in‘the executive. Stories that feature
a hero archbtype are like the super models of screenplays:(in Hollywood) while a slice
of-life story is like he plain Janewhomay be the greatest girl on Earth but witlobably

sit home alone on Saturdayght. Of course, plain Jaman find popularity and lovéyut

she may hwe to sit out during the promAs an.aspiring pro, a writer wants his concept

to be as attractive as possible. Despite. this reality, specoslide screenplays are
acquired and produced.

Often, a sliceof-life script may present seardifferent storyline$ all circling around a

theme or a place (like NASHVILLE). Ri charc
many characters in several different stergepicting variations of love all set during
the Christmas seasorThereisnopatiul ar st ory in Curtisobs scri

over another, so it is impossible to focus the logline on one specific storyline or character.
Instead, the logline must present the theme of the pieoghich in this case
(simplistically speaking) itove. The logline could go like:

A varied group-of Brits struggles with the pleasures, pain, and power of love during the
Christmas season.

This logline:may fail to thrill many, but it is an accurate representation of the screenplay.

For a neophyte trym to push this logline, success could be elusive. However, for

Richard Curtis (FOUR WEDDINGS AND A FUNERAL, NOTTING HILL, BRIDGET
JONESOG DI ARY), who doesndét need a logline t
The logline for the Oscar winning@SFORD PARK which uses the countryside as a

unifying elementcould read:

During a weekend jaunt at a British country house, servamtso must keep order and
protocol - struggle to please their aristocratic employers until a murder threatens to
disruptthe balance.
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A logline for the Oscar winning CRASH:
Racial tension boils over during a twesfur hour period in Los Angeles.
Or Emilio Estevezdéds BOBBY:

The lives of eclectic guests at the Ambassador Hotel intermingle during the hours leading up to
theassassination of Robert Kennedy.

Robert Al t mandés take on GarrisonsKeill ords A

The highs and lows of the cast and crew of a long running radio program-during its final
broadcast.

These loglines use a themeaospecific time, placer event to create more intrigue. (Notice that
all these stories take place over a compact period of time.)

When writing a thematic based logline, avoid presenting the theme in a didactic

manner. When crafting a logline for a hero based. story, avoid gusheme at all.
Audiences do not go to the movies to | earn
foremost, they go to.the movies to be excite
other words, one should avoid this:

After a twister transports a teely farm girl to a magical land, she sets out on a
dangerous journey to find a wizard with.the power to send her home. After killing a
wicked witch, she returns to her farm in Kansas happily observing that there is no place
like home.

In general, a writemay want to steer away from interpreting the deeper meaning of his
drama for audiences. Allow audiences to experience it for themselves. Allow audiences
to find their own meaning to the drama.

LOGLINE VERSUS HIGH CONCEPT

Often writerscarewvedto@ Ataigh Ggndefgdsha. premise that
immediately.conveys a movie (with a great deal of conflict) in fewer words than it

takes to write a logline.A high concept often uses extremes to engender the drama and
scope of a movie. The highcenpt f or LI AR, LI AR is a fAl awye
The high concept for O is OTHELLO in high school. A lawyer that cannot lie
demonstrates an extreme situation. The same is true for OTHELLO in high school. The

concept of setting the Shakespeargagedy in school demonstrates extremes.

However, a Ahigh concepto idea is not a | og
not offer much in the way of the three (sometimes four) story elements. A proper logline
for LIAR, LIAR could go:
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When his an wishes he will only tell the truth, an attorney, and pathological liar, is
magically compelled to be honest for one day and struggles to win the biggest case of his
career- without telling a lie.

Also, do not confuse a movie poster tagline with a tagli A tagline is a catch phrase

used in advertising. One of the most famou
t hought it was saf e tThisig amuding and gimmidkyoand he wa't
great for a onsheet. Howevera tagline does not demnstrate the necessary story

elements to allow the reader to see the dramatic narrative A tagline fails to.educate

the reader on the story essentials.

DIAGNOSIS AND PROGNOSIS

Skilled story executives can read a logline like a doctor reads a CAT Beaed on one

sentence, they can predict strengths and weaknesses in the screenplay. Often executives
hear the writer say, Al dm. not. good at | ogl ir
a byproduct of the screenplay.the screenplay hassystanic flaws, these flaws can

appear as symptoms within the logline. For instance, if a logline presents a passive
protagonist, it seems certain that the screenplay will be“slow and uneventful due to an

inactive hero. If the logline fails to present a cleat goal for the protagonist, the

screenplay will often ramble with tedium. One reason writers grapple with loglines is

because their stories are not well constructed.” A writer who clearly understands his
character, the goal, and the antagonist shbeldble to craft a logline with ease.

However, aspiring pros are often unclear of these basic dramatic elements; they do not
include them in their narrative and, as a result, struggle with constructing the logline after
the screenplay is finished. . To astdhis problema writer can craft his logline before

he writes his screenplay.A logline is a good place to start when brainstorming story
ideas and it provides a simplistic map, insuring that the scribe has all the basic elements
in place béore he be@s hisjourney.

REAL LOGLINES; REAL CRITIQUES

DR. P-.Comedy

A struggling advice columnist turns it around when an empty Dr. Pepper can begins
giving him advice.

This lodine is sparse and lacks the necessary dramatic elements to allow one ® see th

real conflict and the arc/scope of the movieramais about conflict, and this Itige

doesndét depict conflict. Actuall vy, it depi c
struggling (with something) but solves his problems thanks to angakkanof DR.

PEPPER. But a Ide should depict the PROBLEM the character must solve.tAad
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is lacking here. Theloglne needs to show how the soda can
in the life of the columnist not how it makes life easier. How does the cartatiing
soda turn the columnistodés |ife upside down?

GANSER SYNDROME - Psychological Thriller

A story about a psychiatrist with a brilliant mind who is intrigued by.the minds of killers.
He considers it a game to evaluate inmates for competency.rid gtal. Until one
inmate befriends him and the tables are turned in this chilling suspenseful thriller, when
the killer finds his next victim.

This lodine is awkwardly written.It feels choppyi lacking a smooth flow. 1 features a
SILENCE OF THE IAMBS concept but fails to preseat dramatic through line. (A
logline for SILENCE OF THE LAMBS could look like thisn her struggle to save the
kidnapped daughter of a senator from.an elusive serial murderer, an FBI agent must
consult with a brilliant foensic psychiatrisi who happens to be a convicted cannibal
killer. ) I n THE Sling Bé&lhéeéstand thg protagsb s st ruggl e, an
understand what “i's-at stake. Thighefiosting | | i ant
on the cake. The ghine for GANSERSYNDROME fails to shows uthe protagonist s
struggle It is this stuggle that creates the throdigle of a dramatic story. The log line
gets into enigmatic terr i WhatdoeswhistmeanXiTaend t he
t hr

loginege s i nt.o hype by telling us that the [
the fact that there is absolutely nothing chilling or susgkeihsn the lodjine itself (other
than the presence-of those two wordg)i nal | vy, Awhennekeé Kkikkeéemof

makes little sense-here. What killer? The inmate? This is all very confusing.

LAPUA - Thriller

Sharpshooting FBI agent Taylor Ramsey tracks an elusive vigilante who is using an
obscure, longange rifle to pick off child killers. Her grang obsession with the
"Sentinel Hill Sniper" compels her to match his shooting skills when a copycat killer is
snhared by the police and she ends up picking off one of the vigilante's potential targets to
re-open the case.
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This is too wordy and could fi@ been written more concisely for easier comprehension.

For instance, is the fAelusive vigilanteo t he
these elements in the first line: "Shasipooting FBI agent Taylor Ramsey tracks the

Sentinel Hill Sniperan elusive vigilante who uses an obscure long range rifle in his hunt

for child killers." However, both names (Taylor Ramsey and the Sentinel Hill Sniper)

should be eliminated. Names mean nothing to a readewaigth down the flow of the

logline 1 as is @finitely the case here. The second half of the log line is murky. (It

actually took me a few minutes to understand all ithighich does not bode well for the

script.) This needs to be presented in a much more lucid fashion. There are simply too

many detds that are unnecessarmyrfthe comprehension of the loge. (The details may

be important for the screenpléyhe bigger picturé but one must use discretion in what

info should be supplied in the lage.) For instance, are the details regardingcifipe

guns necessary for the loge? A possible way to rewrite the lbge and maintain its

dramatic integrity is:When the wrong man is apprehended for vigilante deaths, a

frustrated FBI agent, refusing to give up her pursuit, commits a'murder in thefvtie

real shooter to reopen the caseBrevity and clarity are the name of the ganidis sets

up the situation of a /vigi'lante killer and 7T
the details of the copycat Kkiller). The first sentence alseemts the antagonist without

too much detail. We also meet the protagonist (arremd) and present her struggle (to

catch the Kkiller) a nidthe tmoral @ilemnrat Pleasd noteethet he At
careful pl acement o f w ovrud ®© urdérdtand the amoduo t er 0
operandi of the killer without going.into. ale detail from the original Idige. The use

of the word fAvigilanteo alone is enough to
the crimes without milking it even'morewit t he addi ti on of dAchil d
for the screenplay.On a separate notihe title is meaningless to me.

WORLD WAR - Drama

In 2162, China manipulates America and Russia into war as part of their plan to take
over the world.

This is textbook- as to how NOT to write a logline. Firstly, whethe hero here? China?

The lodine is presented from the POV of China, so | must assume that the screenplay

deals with our rooting for China in its manipulation for world powethéft is incorrect,

then the loine must present its story from the POV of the hetof we 6r e to t ak
Americentric POV here (which an American audience would prefer), the logline might

readi Ameri ca struggles for freedom &sw,t he Chi
we can clearly see the good guy and the bad guy. Always give the good guy the struggle.
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(The bad guy struggles too, but his struggle is secondary to the story because the
audience is emotionally attached to the struggle of the goodl Bugsia merely dlies

the lodine. Eliminate it.My next question: Which part will Tom Cruise play? Will he
play dAmer iwchbd he pl Bng mustphesentdtd Storylive usingg
charactersi not places. Always present a log in human terms. Find the
persaification of these countrs and use them within the lowe. (Russell Crowe can
play an American general but he cannot play America itsélfe) want to feel the human
aspect of the storly which is sorely missing herdt is unclear as to why this musstke
place 150 years into the futurds the world different than itsitoday? If it is,.then the
logline must suggest thatf the world is not different, then set it presently.or.in the very
near future (like next year).

VEX - Comedy

Whenthehostif a chil drenés /show at a failing | oca
has been wrecking their equipment, she hatches'a scheme to save the station and her
careeri by making the reluctant gremlin her new star.

This would be the perfect lbge forTV.GUIDE. But a TV GUIDE lodine is alittle less

thorough thanaldgi ne devel oped to pitch your story.
l ine syndrome. 0. We see the initial probl em
solution to the problem (makeetgremlin the star of a TV show). The solution here is

definitely amusing. But a solution is the antithesis of a dilernraad one must present

the dilemma that will provide the throughline to the story. That dilemma is expressed

t hrough _t heoalclhhrarRIcE eHARD AgBruce Willisds dil
have taken his wife-hogja. In a logine (and drama itself), this translates into a goal:
Bruce Willis struggles to save his wife fro

VEX? She makethe gremlin thetar of the show and then wh& One assumes that she

makes the gremlin the star of the show by the end of the first act (approximately page

30), so what transpires over the finak@&ges? Without this goal, it is impossible to see

themovie. We can clearly emsion the first act, butthelbgi ne doesndét provi de
that will carry us through the final two acts.

PINATUBO - Adventure/Comedy

An unheralded black WAN hero-turned U.S. bases negotiator crashes into Mt. Pinatubo
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before its 1991 eruption, a nealeath experience that transports him to the {8ysnish,
bloody U.S. conquest of the Philippines. Risking return to 1991, he confronts his "future”
father, an ambitious Negro U.S. cavalry officer who's to lead the annitmladio
Pinatubo's aboriginal Negritos the precursor to volcanic terror.

It is safe to say there is way too much going on here. Firstly, there are the preternatural
el ement s. Secondl vy, there is the_. wair t heme.

featuring the volcano. All of this is accompanied by a father and son storyhinesd
with racial elements of blacks in the military, and a moral storyline dealing with the
annihilation of indigenous people. Wow! Juggling all of this would be tough.éolikbs

of Shakespeare. A log line that features all of these story elements.is a red flag, because
the (accompanying) screenplay is about so many thirig a t in the end,

about anything. It is very difficult for any writer (not using.anrseries format) to

successfully develop all these elements. As a result, he gets lost in his own narrative, and

the script ends up wandering and meanderingver devoting sufficient time to each of
the storylines, resulting in flaccid storytelling. i$Hog line offers up empirical evidence

of this Ared flag. o0 Notewthat it is never

soldier goes back in time and meets up with his fathertho i s to | ead
destroyo missi onnvolvaBaurt protagomst? dVbat is hist réle irs all of
this? Is he even the protagonist? Or is«it the father? What is the throughline of the
dramatic narrative? This would be the most crucial element to the log line (and the
screenplay) but it is overlookebecause the writer pays too much attention to all the

a

other elements. These sorts of staries are-often a house of cards. Furthermore, it is unclear

as to how ol d «the-lRfuhkepal desd abl adle WWa
when he is transpted back in'time. In theory, he would be close to seventy in 1991. But

rt

when he ends-Spmnishthél 6pdygt U. S. conquest

twentyyearsold (or so) or is .he the same age at the start of the story? And how is the

Aannibnl af Pinatubods aboriginal Negritoso

involve a superstitious. motif that will ALSO have to be introduced into the story?
This feels too scattered and dall over t

SHAMBALLAH: THE CITY OF DREAMS - Action adventure

In 1936, just prior to World War II, an agent of the United States intelligence enlists the
help of an expert archaeologist, to secure and transport a young future Dalai Lama and a
treasure of gold from the remote city of Gzanadu [Xanaduh higthe mountains of
Tibet, out of reach of Stalin's agents and Hitler's agents who also want to get their hands
on the boy and on this gold, all three teams in a race against each other that is
ferociously competitive and deadly.

he

it

C
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The logline is wordyand could be condensed=or i nstance, fan agent
States intelligenceo could read as fAa US in
agents and Hitler's agentso could read as 0
agentsof Hitle and St al i no Doorn 6iite ngeemty tfooor cheusnngd up on

logline and really choose which details must be presented fully and which elements could

be presented i n a fvReponally thé logena asrdilutedite nd | y)
both the boy and the gol d. The idea of the
enough. The gold is a plot element that can work effectively in the story (though it

should probably be layered inintroduce the boy early on and the gold laie), but, in

the logline, it makes the boy seem less importahth e use of <t he word fc
makes it sound like sport and diffuses the overall tension hHErme. logline offers up a

few too many characters and should probably focus itself aroumidtaggonist. (Is it the

agent or the archaeologistAjthough we understand the good guys have to keep the boy

away from the bad guys, the "l ogline puts th
give them a specific goal. (They are simply running witth e b o vy , but we don
what they want with him or where they are taking hiffitle logline gives the antagonists

a more specific godl they want the boy and the goldlthough we know the boy is a

future Dali Lama, i t thesconbekt ofdhe stary andwhydn t ha't
American agent would care about this boy instead ofe t 6 istheandligns of boys

and girls that are being gassed in Nazi death camps.

GUILTY i Leqal thriller

A Agui |l ty unt il proven i nno dhatn tmany D. A.
of the murders his department has prosecuted people for were all
committed by (one. persori a Aseri al framer o wh o get s

killing, but by. making others go to jail for his crimes. When people close
to him start to. die and his diend becomes the next target, the DA
finally gets' the police to accept his theoiy but only when they discover
evidence linking HIM to ALL of the crimes.

More concise version might read like

A "guilty untii proven innocent® DA comes to believe thahany
homicides he has prosecuted were committed by a "serial framer,” one
man who frames others for his murders. Alone in his struggle to stop the
killer, the DA's investigation hits a snag when his loved ones begin to die
and he becomes the prime gest.
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MORE THAN 6000 WORDS DEVOTED TO A SENTENCE OR TWO.

|t seems farcical t hat Sso many words can b
nuclear physics or the deconstruction of John Donne or Shakespeare, all of which could
inspire volumes. Howevem the scheme of things, loglines play a vital role in the life of

a screenplay. A logline can be used to form the dramatic narrative before the words
Aifade ino are written. It can be wused to
process. When he script is finished, the logline will be a tool used to-market the
screenplay. It will be used in query letters, release forms, applications for sereenwriting
contests. An agent or manager will use the logline to pitch the story to-others in the
agency Story analysts will read the script and create a logline. After the screenplay is
acquired, the logline will be used inngails, casting minutes, cover letters to investors

and financiers. Loglines will be used to lure talent. Upon release of thdddimes will

be used in press packages, and will eventually be seen on DVD boxes andlh the

Guide

A writer needs to conquer the unnecessary intimidation-involved with loglines. Writers
must practice crafting loglines for recent films and shouldewthem after reading
screenplays. Until Hollywood comes up with another alternative, loglines will remain an
integral part of the process, and the screenwriter must learn to successfully construct
loglines that will represent his screenplay in-the mostieate and effective way possible.

LOGLINE LIBRARY

Below is an assortment approximately 300 loglines from films produced in the last ten
years.

Use these | ogl i nes ewriing.tAnatypelthenoesee if joowould ne youd
have writen them in an alternate (stronger) way.

These were derived from screenplaysot filmsi so they may not reflect the movie that
was eventually produced.
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ABOUT A BOY

A single man looks for love with a single mom and fihdsself growing attacheather
son.

ABOUT SCHMIDT

A retired widower takes a road trip to atten

ADAPTATION

A writer struggles to adapt a book into a screenplay as he copes with the inadequacies of
his life.

ADJUSTMENT BUREAU

A congressman falls ilove with a woman and struggles against a supernatural
organization determined to keep them apart.

AKEELA AND THE BEE

A girl from South Central Los Angeles struggles to make the National Spelling Bee
competition.

ALEXANDER

The rise and fall bAlexander the Great.

AMAZING GRACE

After learning of the atrocities against black slawegolitician struggles to convince the
British Parliamento abolish slavery.

AMERICAN GANGSTER

A determined detective struggles to stop the local drug tradeust contend with an
elusive Harlem kingpin.
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ANTWONE FISHER STORY

A violent sailor struggles to make amends with his past.

ARBITRAGE

A successful businessman tries to shepherd a merge of his company while simultaneously
concealing fraud and a haeide.

ARMORED

A security guard locks himself in an armored car, warding off a band of desperate men
who want to get at the five million dollars he protects.

AUSTRALIA

A British widow struggles to make a new life for herself on an Australian chdtien.

AUTUMN IN NEW YORK

A womanizing restaurateur finallyfinds love in a young woman, only to discover she is
terminally ill.

BABY MAMA

A single businesswoman uses a surrogate to have a baby, but her plans go awry when the
mother triedo con-ler.

BAD SANTA

A burglar and his midget sidekick pose as a shopping$aaita and helper, with the
plan to rob the complex aftbours on Christmas Eve.

THE BANGER SISTERS

Two best friends reunite after many years to learn their lives have takediffergnt
paths.
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BASIC INSTINCT I

A psychiatrist finds himself dangerously manipuldbyda sexstarved, sociopathic
patient.

BATMAN BEGINS

Struggling to win back the city streets from criminalsnillionaire becomes a vigilante
fighting crime in theguise of a bat man.

BEDTIME STORIES

After discovering the magical power of the bedtime tties he spins for his nieces and
nephew, a seldbsorbedarchitect tries to manipulate this enchanted energy towvis
advantage.

BIG FISH

Asonwho has come to resent his father o6s
as the old man lies dying.

THE BIG YEAR

Three men struggle to count'the most species of birds during-topgacontest

THE BLACK DAHLIA

A pair of detectives struggs to solve a brutal murdethe Black Dahlia case.

BLACK HAWK DOWN

The U.S. Military attempts a vicious strike again§amali warlord with disastrous
results.

BLESS THE CHILD

A woman fights the powers of evil to protect her autistece froma cult of devil
worshippers who believe thegirls t he AChi |l d of Godo.

t

al
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BLINDNESS

When sudden blindness overwhelms the populatiorgftheted are sent away to
concentration camps wheaeblind eye doctor and his wife struggle to saye.

BLOOD DIAMOND

In the midst of civil war and a dangerous diamond cartel, a diamond smuggler sets out
with an African native to find a precious gem buried in the jungle.

THE BOOK OF ELI

In a post apocalyptic USA, a lone warrioon amission from God strugdes to deliver
a bookto San Franciscb a book that a despot will st@p nothing to take from him.

THE BOURNE IDENTITY

A man with amnesia discovers he is a governmental assassihas been targeted for
death by the organization thanploys him.

BROKEBACK MOUNTAIN

Two young cowboys must deny their homosexual love in the rural west.

THE BROTHERS.GRIMM

A pair of storytelling brothers investigatesexies of kidnappings that leads to a fearsome
supernatural creature.

BROOKLYNGS FI NEST

Three New York City police officers struggle withe rigors of their duties in one of the
most dangerous precincts in the country.

CAPTAI N CORELLI 6S MANDOLI N

A young Greek woman finds forbidden love with an Italian soldier during World War II.
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THE CASTLE

A general is incarcerated in a military prison and leadwalt to win his freedom and rid
the penitentiary of itsruel warden.

CELLULAR

A college student struggles to save the life of a kidnapped stranger after.she inadvertently
callshim on hiscellular phone.

CHANGING LANES

When a cuthroat lawyer and a sober father have a car accident;.a simple request of
insurance information escalates into a-Bdale revengéest:

CHARLI E WILSONOGS WAR

A Congressman struggles to fund the Afghanitheirwar against Communist Russia.

CHEAPER BY THE DOZEN

A married couple struggles to balance a relationghigew home, careers, and twelve
children.

CHEAPER BY THE DOZEN 2

As the kids grow, Tom Baker plans one last vacation at the lake, Wwhacpares off
with his old rivali putting his family in the middle of the feud.

CHERI

After a sixyear relationship with an older womany@ng man struggles to adapt to
married life and his younger wife.

CINDERELLA MAN

The story of Depressiogra boxer Jim Braddockwho resurrects his career through a
series of miraculous fights.
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CLASH OF THE TITANS

In order to save the woman he loves from being sacrificed to the Gods, the bastard son of
Zeus sets out on a journey to learn how to defg@ra monster that plans to destroy the

city of Argo.

COACH CARTER

A high school basketball coach getsintotrosble e n he puts ~t.he players
achievementabove the sport.

COLD MOUNTAIN

A disillusioned Confederate soldier abandons the waetohome to North Carolina,

where a woman awaits him.

COLD CREEK MANOR

After a family buys a rural foreclosure, the husbairdggles to protect them from the
previous owner a popular but dangerous local who could be murderer.

COLLATERAL

An LA cab drive struggles to survive as he is forceccbmuffeur a ruthless hiban to

complete a series of jobs.

THE COLLECTOR

A thief gets:more than he bargained for when he breaks into a house already under siege
by a madman and struggles to save tihalfawhile avoiding deadly booby traps at every
turn.

CONTAGION

As the world buckles under a potential pandemic from a mysterious virus, a group of
experts struggles to bring it under control.
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THE COUNT OF MONTE CRISTO

A sailor is wrongfully impisoned for treason and escapath plans to avenge those who
accused him.

COWBOYS AND ALIENS

A group of gunslingers, cowboys and Indians Isgtndether to fight an invading force of
outer space aliens in ¥@entury Arizona.

CRASH

A chain of r&ist events leads to flaring tempers and murder.withirdayein Los
Angeles.

CROSSING OVER

The immigration woes of various Los Angeles.residents.

THE COMPANY MEN

The downsizing of a company lands several men unemployed, sending their lives into a
tailspin.

CHARLOTTE®6 S . WEB

A kindly spider helps.a lone pig from being sent to the slaughter by turning him into a
celebrity.

CAPOTE

Whil e writing fAln Cold Blood, 6 author Truman
murderers of a Kansas farm family

CHRISTMAS WITH THE KRANKS

A family man decides to skip the Christmas holidastting off a series of unexpected
and disastrousvents.
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CHUMSCRUBER

Turmoil ensues in smaibwn America when sonteenage drug dealers kidnap the
wrong kid inan atterpt to retrieve a stolen stash.

CONFESSIONS OF A DANGEROUS MIND

Wacky TV personality and producer Chuck Barris occupigsime by creating
television classics and working as assassin for the CIA.

COUNTRY OF MY SKULL

An African American journatit travels to South Africeo cover theTruth and
Reconci |l i at i anvestigaienmfrhunsrs rigldsraibuses under the former
Apartheid regime.

THE DAY AFTER TOMORROW

Ascientitk battl es a gthabdpald doomsdaydoe plarteartho r m

DEAR JOHN

A solider stationed overseas.and a stateside teathggle to maintain a relationship
through the letterthey wirite.

DEATH OF A SALESMAN

An unsuccessful salesman struggles betweetrudties and lies that have made up his
life.

DEATH TO SMOOCHIE

A childrends TV host battles a crazed
and a fickle viewingoublic to rise to the top.

rival
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DEFINITELY, MAYBE

A father recounts his various romantic endeavors wiregoung daulgter inquires about
how he and her momet.

DEJA VU

A federal agent uses a time machine to sttgrrarist from blowing up a passenger ferry.

DE-LOVELY

Cole Porter looks back on his life with song and dance.

THE DEPARTED

A cop whodas aa mmudlee wahro 0s  thefateqfalegandaryl e t o deci
Boston mobster.

THE DESCENDANTS

A descendant of Hawaiian royalty:struggles to raise his daughters after a motor boat

accident leaves their mother ina coma.

DOLANOGS CADI LLAC

Aschoolteacer  _ becomes obsessed with avenging his
to execute the killer-by buryingm alive in his Cadillac.

DOWNLOADING NANCY

A mentally disturbed woman hires her cybaver totorture and kill her.

DRAGONFLY

A widower believes his dead wife is trying to contact hHhmough the neadeath
experiences of terminally ighildren.
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DREAMCATCHER

Four lifdong friends use their psychic talents to destmoylien race determined to infect
the human population.

DREAMGIRLS

A trio of female singers suffers the trials antulations of the music industry, gsey
rise to the top of theharts.

DUPLICITY

Two corporate spiesirnedlovers execute a plot &ieal a top secret formula from their
employers.

EDGE OF DARKNESS

After the murder of his daughter, a Boston cop struggles to find the culprit but uncovers
secrets about the girl and a governmental-.conspiracy.

ELF

When a thirtyyearold elf learns he.is human, heaves the North Pole to live with his
birth father.

ERIN BROCKOVICH

Working at a law firm, a single moffrom the wrongsideof-the-trackg stumbles upon
an environmental .covearp by a public utility and sets out to hold them accountable.
EVENING

On her deathbed, an older woman reflects on a weeket#b3 where she had a brief
fling with the love of helife.

THE EXORCISM OF EMILY ROSE

A lawyer struggles to win an acquittal for a pries$to is accused of negligent homicide
after a girl dies during an exorcism ritual.
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THE EXTRA MAN

After losing his job for crossiressing, a youngan moves to Manhattan and rents a

room from an older eccentric esthete who escorts rich elderly, women around town.
FAILURE TO LAUNCH

A charming slacker dates a woman, vwhanbeknownsto himi has been hiredybhis

frustrated folks to get him to move out of the house.

THE FAST AND THE FURIOUS II

An ex-cop and a childhood friend go undercover as drivers to infiltrate the operations of a
drug czar.

FINDING NEVERLAND

Playwright J.M. Barrie befriends a grieg family andis nspi red t o write
classicPeter Pan

FLAGS OF OUR FATHERS

The true story behind the raising of the American flag atop Mount Suribachi on the island
of lwo Jima.

THE FLOCK

A distraught officer for the Department oftie Safety struggles to find a missing girl

who he believes has been kidnapped by one of the registered sex offenders he is assigned
todook after.

FLYBOYS

A group of American boys joins the French Foreign Legion to fly fighter planes in the war
againg the Germans.

hi
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THE FORGOTTEN

A grieving mother struggles against a bizarre conspiadtey learning the twelvgearold son
she lost in a planerash actually died as a baby, and her decade of merhasdseen nothing
but a false creation.

FREAKY FRIDAY

A warring mother and daughter unwittingly switch bodiesd struggle to live.in.the
ot herds shoes.

FURRY VENGEANCE

A real estate developer finds himself under attack from the animal kingdom when his
new building site infringes on their terrifor

FRED CLAUS

The story of Santa.Clausd wayward brother

FREEDOM WRITERS

A new teacher finds herself in an urban nightmare and struggles to make a difference in
the lives of her marginalized students.

FROST/NIXON

An intrepid British talkshow host struggles to get a {all interview with recently
disgraced/American President Richard M. Nixon.

GANGS OF NEW YORK

A young man struggles to avenge the death of his fatlie diands of a brutal gang
leader in the mean streets of@nury New York City.

GHOST WORLD

A teenage girl struggles with the realities of growing up.

F
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GHOSTS OF GIRLFFRIENDS PAST

Whil e attending his nusonakeamends fomhes datlousniagd, a p |l a
sexist wayghrough the visits of three ghosts

GIRL WITH A PEARL EARRING

A teenage girl comes of age after being hired as the housemaid to the wealthy family of a
renowned artist in I7century Delft.

GODS AND GENERALS

A depiction of the Civil War through the eyes of Northamid Southernenerals.

GLORY ROAD

The inspirational true story of how the virtually unknoWexas Western Miners
executed the biggest upset in thstory of the NCAA.

A GOOD YEAR

A ruthless bond trader struggles with the toughestafdak life as he tries tcel an old
wineryi which he recently inherited.

GOTHIKA

A brilliant shrink working in a facility for the criminalljnsane wakes from a coma to
findd t hat s hcehbasr gneodw wvai tphathieernthusbandds brut a
GRAN TORINO

A grizzled Korea War veteran struggles to protect a wayward Agiarerican teen
from a local gang.

GREENBERG

A New York slacker houssits in Los Angeles and musike inventory of how little his
life has evolved tegears after college.
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HAIRSPRAY

When a fat teesger lands a regular gig on a popular dance show, she stirs the pot

hoping to integratéhe cast.

HACHO

An Akita pup shows extreme loyalty to hismasterven after.~t he mands de
dog waits daily at the local train station for his owneariive.

THE HAUNTING

During a psychological experiment, a young woman finds herself being summoned by

the ghosts that haunt Hill House.

HIGH CRIMES

An attorney, whose a@eitful husband is accused oharrific military crime, represents

him at his ourtmatrtial.

HILDAGO

An American cowboy, circa 1890, travelstothe Middla st t o compete i n th
prestigious longlistance horse race.

A HISTORY OF VIOLENCE

When a'mildmannered man comes to national attenti@nstruggles to eludenaobster, who

believes he s hood on the lam.

HOLLYWOODLAND

A private detective struggles against Hollywood powerbrokers as he investigates the
alleged suicide of Superman sensation George Reeves.
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HOUSE OF SAND AND FOG

After being evicted from hhehome, a woman facedf with an Iranian immigrant who
purchased the house apidns to resell it.

THE HOURS

Three generations of women interconnect with the comimbne me of Vi r gi ni a Wc
novel A Mr s . Dal |l oway. 0

HOW TO MAKE IT IN AMERICA (TV PILOT)

Two friends struggle to achieve the American dresnthe mean streets of New York
City.

HOW TO LOSE FRIENDS AND ALIENATE PEOPLE

An acerbic British journalist takes a job at a Riagazine and struggles to finds his way
into societyife.

HOW TO L OSE A GUY IN TEN DAYS

A female journalist must drive her advertising exec boyfriend away within ten days to
drum up material for a magazine articlevhile he must get her to proclaim her love in
order to win an account.

HOWL

A poem by Allen Ginsberg put on trial for obscenity.

HUGO

A young orphan, living inside the walls of a Paris train station, struggles to resolve the
mystery of an automatdna mystery that will uncover the past of an old man and reveal
the boyds future.
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| AM SAM

A developmentally disabled man battles the state for custody of his young daughter.

IN GOOD COMPANY

An aging sales executive grapples with being demoted and having to work with the
younger man who takes his place.

INSIDE MAN

A detective investigatabe aftermath of a bank hostage situation in which the culprits
managed to disappeatr.

| NOW PRONOUNCE YOU CHUCK AND LARRY

To insure a pension for his motherless children, in cakesafemise, a fireman and a
macho ceworker pose as a gayuple- and marry- in order to save the benefits for the
kids.

INGLORIOUS BASTERDS

A kill squad that butchers Nazi soldieatong with a youndgewish girlwho plots to
murder the SS officers that shot her family, conveayea French movie theater
(premierng a German propaganda film for Nazi brass) with a plan to end WWIL.
THE JACKET

A straightjacket transports a mental patient 26 yeattseiiuture. When he learns he was
murdered just a feways dter commitment, he uses the jacket to help bimooverhis
killer =before he meets his fate.

JONAH HEX

After the CivilWar,anubev i ol ent bounty hunter sets out
determined to exact revenge on the North.
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JOHN Q

A desperate dad takes a hospital ER hostage to sebaart trandant for his uninsured
son.

JUMPER

When a young man discovers he has the abilitsatosport himself from location to
location, higgift brings on more trouble than he could hawagined.

K-19: THE WIDOWMAKER

A Cold War Soviet nuclear submagiexperiences fatabmplications during a test
mission.

KEEPING THE FAITH

A priest, a rabbi and a successful business wdnfaands since grade schoaelfind
themselves in a love triangle.

KINGS (TV PILOT)

After a show of heroism on the battléfiea young soldier wins the favor of the king but
his popularity takes him dangerously close to the throne.

KINSEY

The story of Alfred Kinsey and his earth shattering survey of the sexual habits of
Americans.

KISS KISS BANG BANG

A thief-turnedwanndoe actor prepares for a screen test by riding along with a private
investigatoni and gets involved in a dual homicide.

LADDER 49

A firefighteri trapped in a burning buildirigreflects on his thirteen year career.
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LAKEVIEW TERRACE

A bi-racial ouple finds trouble in their new neighborhood when an Afrisarerican
neighbor, who happens to be a ctgkes offense to their mixed marriage.

THE LAST KING OF SCOTLAND

A Scottish doctor, practicing medicine in Uganda, befriends President IdiiAmin
becoming his personal physician as a reign of power and murder overwhelms.the country.

THE LAST SAMURAI

A fallen Civil War hero is recruited by the Emperor of Japan to lead an assault against a
group of renegade samurai.

LAW ABIDING CITIZEN

A dedicatd district attorney struggles to outwit a.deadly former government operative
bent on destroying those responsible for allowing the killer of his family to go free.

LAWS OF ATTRACTION

Two competing divorce attorneys make their big case whiffieult by falling in love
with each other.

THE LEGEND OF BAGGER VANCE

A downand-out war veteran raises the spirits of a Georgia community when he gallantly
faces the.two best golfers in the world.

EQUILIBRIUM

In a society made emotionless through a daugpp breaks the law when he stops taking
his daily dose and sets out to bring down the Fascist regime.
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LICENCE TO WED

In order to be married at a special church, a young couple struggles to pass a series of
rigorous tests by a militant clergyman.

LIFE AS A HOUSE

A terminally ill man attempts to rebuild his house while he rebuilds his life.

THE LIFE OF DAVID GALE

A reporter interviews a condemned prisoner and suspegtaithe victim of a bizarre
frameup.

THE LINCOLN LAWYER

A defense attrneyi who conducts business from the backseat of his Lincialkes on a
guilty client who blackmails him into representing him.

LIONS FOR LAMBS

As a professor struggles to inspire a slacker college kid, two of his former students fall
into battle inthe hills of Afghanistan.

LIVE FROM BAGHDAD

A producer with'the fledgling CNN arrives in Baghdad ontihiek of Desert Storm and
helps to make the network a powerhouse of television news.

LITTELE MISS SUNSHINE

An eccentric family drives down th@st coast to entéhe youngest member in a beauty
pageant.

LONELY HEARTS

A distraught cop struggles to solve a series of murders in 1951 New York.
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THE LONGEST YARD

A former pro quarterbacturnedconvict struggles to lead the prison team in a fdbtba
victory against a squad of ruthless guards.

THE LOOKOUT

A young man, hampered by a head trauma, falls in with the wrong crowd that involves
him in robbing a bank.

LOONEY TUNES: BACK IN ACTION

A former Warner Bros. security guard sets out (witlfffpDuck) to find.a menacing
diamond and keep it out of the hands of the evil Mr. Chairman of the ACME
CORPORATION.

LOVE IN THE TIME OF CHOLERA

A woman marries for securiiyin spite of the undying and obsessive love of a telegraph
worker.

LOVELY BONES

After her rape and murder, a.teenage girl observes (from heaven) the aftermath of her
demise and the continuation of life on earth.

LUCKY YOU

A wildly inconsistent gambler takes on everything from a serious case of bad luck to the
p | a n'e-enarent gargpyer (who just happens to be his own father) to win the
World Series of Poker.

THE MACHINEGUN PREACHER

After years of bad living and drug use, a Pennsylvania redneck becomes a Born Again

Christian and travels to Sudan to save young vfrom the LVA, a sectarian guerilla
army responsible for the murder of 400,000.
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MADEA GOES TO JAIL

A young lawyer struggles to keep an old friéndow a drug addled hookéroff the
streets.

MAN ON A LEDGE

A wrongfully convicted excon allows hisrew to roba jeweler while he creates a
diversion by threatening jump off the ledge of a hotel.

MAN ON FIRE

A former mercenary in Mexico sets out on a
is kidnapped and killed.

THE MANCHURIAN CANDIDATE

A distraught Desert Storm vet struggles to stop a diabolical terrorist plot that is connected
to his recurring nightmare and a ViPeesidential candidate.

MARCI X

A Jewish America Princess has to befriend a tough gangsta rapper whose controversial
smgs are givimg her fatherés media empire a

MARGARET

A Manhattan teenager grapples with comafgage after witnessing a fatal bus accident.

MEET DAVE

Tiny aliens land on earth in a spaceship that resembles a human man.

MEMENTO

An insurance investigator, suffering from a disorder that erases alttehortmemory,
strtygl es to find his wifebs killer.
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MEMOIRS OF A GEISHA

The daughter of a fisherman struggles to become a geish& gedtury Japan with the
hope of winning the headf a man she loves.

MEN WHO STARE AT GOATS

A journalist learns of a military unit trained in psychic warfare and follows one of its key
soldiers on a secret mission through the Middle East.

MICHAEL CLAYTON

A law firm spin doctor struggles to keeprttrol when a friend and colleague plans to go
public and sell out a high profile client.

THE MIST

A group of townspeople barricade themselves.in a supermarket, fending off giant insects
that have evolved in the course of a mysterious mist.

MONEYBALL

After a disastrous season, the desperate Gen
fangled statistical method to recruit three players to replace Jason Giambi.

MORNING GLORY

A TV news producer struggles to make her morning show #1 in the ratings.

MR. MAGORI UM6 S WONDER EMPORI UM

The fate of a magic toy store is in question when the owner prepares to die and the
responsibility shifts to his young female clerk.

MR. POPPERG6S PENGUI N

A successful NYC realtor inherits a penguin, turning hisugside down.
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MR. AND MRS. SMITH

After two opposing assassins dispose of the same mark, each is ordered to kill the other.
The catch: the assassins are husband and wife.

MY ONE AND ONLY

An eccentric woman leaves her adulterous husband, th&imigvo sons on a cross
country search for a new spouse.

MY SUPER EX-GIRLFRIEND

A man struggles to escape the wrath of his vengeful ex girlfiiando happens to be a
superhero with extraordinary powers.

NANNY MCPHEE

A magical nanny struggles toéq@ a widower and his nine children happy.

NIGHT AT T HE MUSEUM I

Larry, a former night wtchman, struggles to save friends (museunexhibits cométo-
life) when arevil pharaoh threatens tlestroy them all and take ovikie universe.

NIGHTS IN RO DANTHE

Over the course dhree days, two strangers finmimance that will forever change their
lives.

NO COUNTRY FOR OLD MEN

A man out hunting stumbles upon a drug etgatebad and snatches up the cash for
himselfi which puts a vicious killer on hisail.

NOEL

Random New Yorkers confront their troubled lives on Christmas Eve.
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NOTORIOUS

The life and death of Notaus B.I.G., who many consid#dre greatest rapper to ever
live.

1 HOUR PHOTO

The | ocal drug st or e Olsorsadaergerbus attractipniiooa o devel o
family he has created a mock relationship with via their snapshots.

3:10 TO YUMA

A quiet rancher leads a posse on a dangerous mission to transport.an outlaw to a town
where a train will take him to prison.

28 DAYS LATER

A sniper, a scientist and two children struggle.to stay alive and avoid infection when an
outbreak of a deadly virus wreaks havoc on the survivors of the first pandemic.

2012

As the earthoés core begins eachbamoardtainjn a gr oup
Chinai where a fleet of arcs await.

30 DAYS OF NIGHT
A sheriff and his deputwife struggle against Band of marauding vampires that have

converged on their isolated Alaskan toivwhere the winter season has brougirtyth
days of darkness.

ONE NI GH AT MCCOOLGS

A young woman destroys liveas she attempts to fulfillégream of owning a house.

PANDORUM

After many years of hypesleep, an astronaut awakens to find himself on a disabled
spaceship being pursued &yprimitive tribe of cannibals.
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PAPARAZZI

A famous actor takes murderous revenge against a quartet of sleazy paparazzi
photographers.

THE PATRIOT

A former soldier who has put his dark, bloody past behind hijwins the American
Revolution when & son is brutally murdered by a British officer.

PAY IT FORWARD

An LA reporter traces a chain reaction of good will fugson boy who has made
altruism a school project.

PAYCHECK

An engineer has his memory wiped clean after working tp-gecre project and
suddenly finds himself the target of @ manhunt.

A PERFECT GETAWAY

Honeymooning on a Hawaiian trail, a bride and groomtfeay are being stalked by a
pair of sadistic killers.

PHONE BOOTH

A ruthless publicist finds himself trappedarphone booth talking to a sniper who will
shoot him dead if he hangs up the phone.

PRIEST

In a future where vampires are imprisoned to keep the world safe, a warrior priest sets out
to find his niece after the undead escape captivity and kidnap her.



Page|43

THE PROPOSAL

In order to avoid deportation, a bitchy boss insists uparrying her abused assistant
before sheds sent back to Canada.

THE PUNISHER

A former federal agent adopts the personality letlaal vigilante- declaring the
ultimate war orcrime’i after a mob boss massacres his entire family.

RACING STRIPS

A zebra, raised on a Kentucky farm, struggles to become a prizewinning race horse.

RAMBO

Rambo fruggles against the vicious Burmese army that has kidnapped a group of
missionaries

RAT RACE

Six people race from Las Vegas to-atrain station in New Mexidtere 2 million

dollars awaits in a locker forwhoever gets there first.

REAL STEEL

An estranged father-and son struggle to bond while striving for success in the world of
competitive robot boxing.

RED

A retired black ops agent finds himself on a
friends to learn why he has been targeted.

RED TAILS

The Tuskegee Airmena group of African American pilotsshow their aerial fpwess
over the Italian battlefield.
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REMEMBER THE TITANS

In a racially divided Southern town, a high school football team is integrated and helmed
by a black coach, causing friction for the players, the school and the community.

RESIDENT EVIL

Survivors ofa scienceexperimertgonebad find themselves trapped in a subterranean
laboratory fighting off the living dead.

RIDING IN CARS WITH BOYS

A woman contemplates her problematic life as she travédisdder exhusband.

RUNAWAY BRIDE

A newspapr reporter does a story about a woman who has left four men at the altar and
finds he is falling for her.

SAFEHOUSE

A CIA field office struggles to take his prisoner, a former CIA aggnterogue, four
miles to a safehouse with an.assortment of bgd gut to get them.

SAHARA

A NUMA agent faceff with a powerful industrialistvho is creating a plague by
poisoning.the ocean witloxic waste.

THE SALTON SEA

An FBI agent poses as Hlersilrug addict to find

A SCANNER DARKLY

An undercover cop addicted to a drug that creates an alternate personality struggles to
capture the drug dealemwho is his alter ego.
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SEABISCUIT

An intuitive horse trainer, a diehard jockey, and a wedithrge lover struggle to prepare
an ungainly thavughbred for a recorlireaking world championship.

THE SECRET LIFE OF BEES

A girl runs away from her abusive father, settldayvn in a quaint towin which harbors
asmallbut mportant piece of her dead . mot herds pa

SECRETARIAT

ADenverhousewd i nherits her famunlkelyhdrse into thearecord and t u
breaking, Triple Crownvinning Secretariat.

SERAPHIM FALLS

A former Union soldier struggles to survive.in the wilds of Nevada, as he is pursued by a
vengeful Confederate corpdra

SESSION 9

An asbestos abatement team experiences strange phenomena as they gut an abandoned
mental institution.

SEX AND DEATH 101

A bachelor finds a mysdlstofihisincemplete sexualof wo men 6
conquest$ and sets out teettle his unfinished business.

SHALL WE DANCE

To get closer to a beautiful dance instructor, a mamad signs up for dance lessons.

SHANGHAI NOON

In the old west, a Chinese imperial guardsman teams witimaanican cowboy to rescue
a kidnappedhinese Princess.
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SHERLOCK HOLMES

The famous detective struggles to stop an occultist from killing the Queen and destroying
London.

SHOOT OEM UP

A gunman struggles to protect an infant against a nefarious plot that invelves harvesting
babies for tkir bone marrow.

SHOOTER

Framed for the assassination of a fgnediplomat, a sniper-goes omlaody offensive to
clear his name.

SHOPGIRL

A Neiman Marcus counter girl falls for an older man &ains about seksteem as the
doomed relationshitakes its course.

SHUTTER ISLAND

A federal marshal investigates the bizarre disappearance of an inmate from a prison for
the criminally insanelocated. on an isolated island.

SIGNS

A widower and his family ward off an alien invasiontbeir modestittle farm.

SLEEPY HOLLOW

An 18th century NYC constable is sent to investigaterges of murders upstate and
stumbles upon the legend the Headless Horseman.
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SMART PEOPLE

A stuffy English professor juggles chitéaring and romance while vyirigr the position
of department chair.

SMOKI N6 ACES

Hit men galore converge on Lake Tahoe to collect a million dollar reward by killing a
mobsterturnedinformant.

THE SOLOIST

A journalist crusades to get a homeless violinist off the streets.

SONNY

A former gigolo returns to his hometown intent on staringew life but struggles with
the old one.

THE SORCERERG6S APPRENTI CE

An NYU student learns he is a sorcerer-and must protect the world from evil.

THE SQUID AND THE WHALE

An impressionald teen grapples with the divorce of his parents.

STANDER

A South African cop disturbed by his violent participation in Aparthé@ithecomes a
notorious bank robber.

STARDUST

In a magical world, a hapless young man finds a fallen star and is ptssaduaevy of
evil creatures.
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STAY

As a psychiatrist races against time to prevent the suicide of a patient, he finds himself thrown
into a surreal world filled with strange occurrences.

STEALTH

A Navy pilot struggles to stop an out of control expemtal fighter jet, with a mind of

its own, from starting World War lll.

STOP LOSS

After finishing his tour of duty in Irag, a soldier takes it on the lam when he learns the
military is enacting the fAst opmpElohanst® cl ause
return to the front.

STRANGER THAN FICTION

An IRS auditor is plagued by a voice that-narrates his life and sets out to find its source

after his imminent death is revealed.

THE STRANGERS

A troubled couple struggles to-survive thehig/hen three masked strangers invade their
secluded summerhouse.

STREET FIGHTER: THE LEGEND OF CHUN -LlI

A beautiful street fighter struggles to rescue her father from the clutches of an evil crime

lord.

THE SUM OF ALL FEARS

CIA agent stumbles upanfascist plot to start a nucleaar between the United States
and Russia.
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SWEENEY TODD

A vengeful barber murders unsuspecting men when they come in for a shave, using their
groundup bodies as the prime ingredient in popular meat pies.

SWIMMING UPSTREAM

A young swimmer must cope with hesnbittered father who tries to turn brother against
brother.

TAKEN

An overprotective dad reveals his true colioesblack ops backgroundvhen his
daughter is kidnapped in France, and he wreaks mayhemuader to save her life.

TALK TO ME

An ex-con struggles to make it in the world of radio and TV.

THANK YOU FOR SMOKING

A cigarette lobbyist spins P.R. for the tobacco industry until things starts to spin out of
control.

THINGS WE LOST IN THE FIR E

After her-.husbandés murder, a woman and
heroin junkie struggling to get clean.

TIGERLAND

In boot camp preparing for Viet Nam, a private breakthallrules with the hopes of

being discharged.

THETIMETRAVELERO®S WI FE

An artist struggles to maintain the love of a man who suffers from a bizarre afflicti
the uncontrollable abilityo leap through the timeline of his life.

her
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TIMELINE

After a college professor is lost in the past, a grougr@htistsravel in time to locate
him and find themselvesaught in a battle between France and England in 1357.

TIPTOES

A tall man struggles to confront the dwarfism in faisily when he learns his girlfriend
IS pregnant.

TOWELHEAD

A thirteenryearold girl gruggles to understand her burgeoning sexuality amidst a
community of sexual dysfunction.

TRAINING DAY

An idealistic rookie trains for the narcotics-division'watihogue cop (in trouble with the
Russian mob) and learns how to navigate the toughstreeos Angeles.

TRAITOR

An FBI agent struggles to find.-a terrorist who plansattack on American soil, but
unbeknownst to the fed, the terrorist is undercover for the CIA.

TRAUMA (TV PILOT)

An EMT team deals with trauma patients all overditye of San Francisco, as each
struggles.with his/her own personal trauma.

TROPIC THUNDER

A group of spoiled actors filming a war movie in Southeast Asia suddenly find
themselves in the middle of real combat.

TROY

A Trojan prince battles the GregKighting to free th&idnapped woman he loves.
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UNDER THE TUSCAN SUN

A heartbroken American college professor moves to ltalyg buys a villa that she
restores.

UNSTOPPABLE

An unmanned runaway train is on a collision course with a hairpiri twimere the
derailment will spill its toxic cargo with a devastating outcome.

UP IN THE AIR

An executive that specializes in firing other people faces a crisis of conscience while
training a replacement.

UPRISING

A faction of Polish Jews strikes ¢tlaagainst the Nazis and plot an escape from the
Warsaw ghetto.

VALENTI NEG6 S DAY

An ensemble of. Angel enos experiences the ups

VALKYRIE

A group of Nazi party memberded by a patriotic colonelplotsto kill Hitler and take
back Berlin.

THE VOW

A whirlwind romance and marriage is tragically alteadigr a car accident results in the

bride losing allmemory of her new husband, who struggles to win her heart all over
again.
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W.E.

An unhappily married wornrmaseeks refuge in an auction of the estate of the Duke and
Duchess of Windsor, while the famous love story plays out concurrently.

WALKING TALL

An ex-Special Ops soldierlooking to settle down and spend quality time with his family

- gets embroiled i oneman battle against the criminal element that has assaulted him
and his hometown.

WATCHMEN

A retired superhero investigates mysterious deatld stumbles upon a plot to destroy
the worldi in order to save it.

WE WERE SOLDIERS

A recreation othe 1965 battle of la Drarigin the Central highlands of South Vietnédm
where 400 U.S. soldiers facéf with 3000 of the enemy.

THE WEATHER MAN

A TV weather man struggles.with the storm clouds of his life.

THE WEDDING PLAN:NER

A wedding plannegets the job of a lifetime but complicates matters when she falls in
love with the groom.

WIN A DATE WITH TAD HAMILTON

A hometown girl wins a date with a movie star and trouble ensues when the boy that
secretly loves her sets out to win her heart.

WIN DTALKERS

A WWII soldier is assigned bodyguard duty to a Navajo Indian whose native language is
used as an indecipherable secret code.



Page|53

THE WOODSMAN

A paroled child molester struggles with his pasthasfaces his future.

XXX: STATE OF T HE UNION

After being sprung from jail, an edavy SEAL and street thug sets out to.bring down a
high-ranking general intent on taking over the country.

WITHOUT A PADDLE
When their childhood friend dies, three men take a trip into the wilderness to find
missing $200,000

WHAT WOMEN WANT

A sexist advertising executive gains the abilitytomaaime n 6s mi nds and uses
ahead of his new competition, a smarter female exec with whom he falls in love.

THE WOLFMAN

A man estranged from his fath@turns home to learn that a werewolf is on the loose and

it may be a member of his family.

YOU, ME AND DUPREE

A |l oveable | oser imposes upon h
n

f
nuptials and sabot age athelindawf r i e s job w
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YOURS, MINE AND OURS

Bedlam ensues after an uptight Coast Guard Admiral father of eight marries a more laid
back, scatterbrained handbag designer / mother of ten.
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THE YOUNG VICTORIA

A young and willful Queen Victoria constantly sgigles to stave off her controlling
relatives while battling for the allegiance of her people and the love of her German
cousin.

ZATHURA

Two bickering brothers play a board game that sends the on ad#fgiting mission
through outer space and in ghi@cess, they learn the importance of being friends.
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